COMMUNITY MURAL PAINTING
Just as art is an important aspect of life, murals have the power to bring art to the forefront of our everyday experience. Mural painting can be an important aspect to building community. Both in practice and product, they bring people together, working to achieve a common vision. Murals give people the opportunity to actively make positive changes to their environment, providing a voice to those that may otherwise not be heard.
The Process of Creating a Mural
Logistics-   Location/ surface/size, Funding/supplies/donations/volunteers, timing/weather, colors, cleaning/masking off.. There are many aspects to working on a mural; it can be a big job, depending on the scale. But don’t fret! Amazing things happen and people come together for art...
Concept-   Listening to the community effected and or participants involved in creating the mural. The challenge is achieving a common vision that still celebrates the creativity of many individuals. Helpful ways to achieve this are brainstorming as a group, collaging students work together, and creating a design having a central image that is made of many sections- allowing many to work closely to create a unified piece. 
Assessing Skill Level – When working with students or a group, it’s important to set an achievable goal when it comes to the level of detail and difficulty your design will have. It may be helpful to have pre-exercises in design elements like line, form, color, value,

perspective, composition on down to how to hold a brush. However, as the case often is when working with the young and “artistically inexperienced”, they might show you a thing or two about art too.
Sketch-   From many comes one... A master sketch is essential when working with groups. It communicates to painters the objective, providing much needed structure. Helpful in setting a pace, it also lets you know what’s done and what still needs to happen. It’s also helpful in fundraising and gathering support. Whether a rough design or a specific detailed image, a sketch is always necessary. Note- Make sure your sketch’s proportions match the wall or surface you will be painting.
Research- If you have specific imagery in mind, gathering references is very helpful. You may need to take your own photos, or make prints off the internet. Examples are important to students, setting a tone to the direction you aim to go...
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GETTING THE ART ON THE WALL
Its always an exciting moment when you realize your design your holding is going on THAT wall, and the smallest detail of your sketch will be potentially larger than the paper you hold in your hand. There are several helpful methods to transferring your sketch to your chosen surface...
The Grid Technique- This is a process that plays off simple rules of scale and relativity. A grid is applied to a copy of your sketch, and matching although proportionately larger grid is mimicked onto the wall. A square inch on the paper may be three square feet on the wall depending on the size. If your design is simple or you want less structure, use larger squares for your grid on your sketch and wall. If you want more control for a detailed design, use a tighter grid. The grid can be drawn on the wall in chalk, pencil, or my favorite, a chalk line snapper. Note- Adding the alphabet on the “Y” side and numbers on the “X” side can help you not get lost in all those squares.
[image: image1.jpg]Now you try!




[image: image2.jpg]



Projection – The same old overhead projectors used in school for transparencies are excellent tools for enlarging and copying detailed images from small to wall. To do this, make a black and white transparency copy of your artwork. If you are working from a photo, I suggest first simplifying the photo, either by changing the contrast on the copier, or if you are computer savvy- in Photoshop, IPhoto, or some such image editing program. 

     Place and tape the transparency on the projector. Place the projector accordingly, adjust zoom and focus, and finally- trace the artwork using chalk, pen or paint. And that’s that. Now turn off and fill in the design using a regular black and white or color copy as reference. This is an easy method once it’s set up, but needs at least semi darkness to work, steady hands, and don’t bump the projector!
Freehand – There’s always going for it. If you want to fully unleash the expressive power of the youth, you can work without the previous methods. A coherent mural that resembles the sketch is still possible, but may require more individual coaching and lots of stepping back. Amazing surprises often happen this way! 
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